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University of Gaziantep

AN EVALUATION OF THREE OTTOMAN
STONE INSCRIPTIONS
IN THE NATIONAL MUSEUM IN CRACOW

This article is the first attempt to translate and interpret the three stone
inscriptions (kitabe) found in the National Museum of Cracow. From a technical
and literary perspective, they are crucial for the confirmation of the long
historical presence of Turkic texts in Poland and they exhibit important historical
and artistic values of Ottoman culture.

Kitabe is an inscription chiselled in stone, marble or any other hard
material designed to commemorate a person or an event. Ottoman inscriptions
were placed, for example, on graves, on the walls of mosques, forts and schools.
Inscriptions constituted an intricate element of the life and culture of the
Ottoman Turks and have their origin in Islamic art. They represent an art form
which results from the interaction of four separate creative crafts: literature, art,
history and aesthetics. An inscription is the joint work of four individuals. These
are: a master stonemason, a master of carved inscription lettering (hattar),
a master of ormamentation adorning the inscription (nakkas) and a poet -
the author of the text. The joint aim, to which the individuals involved
in the creative process devote themselves, is to immortalize the place or event
mentioned in the text. These inscriptions bear witness to the continuity
of culture.

Two of the three stone inscriptions written in the Ottoman language
and exhibited in the National Museum in Cracow are among the most important
Turkic monuments in Poland, one being in talik, and the second in the
siiliis style. The dimensions of these inscriptions are 134 x 85, 150 x 95 and
134 x 101 cm. These monuments were brought from Hungary to Poland

297



Halil [brahim Yakar

by Stanistaw Filip Rusiecki  an art collector, and donated to the National
Museum in 1910 with the registration number MNK-W-WYS- 2063/1ab,
2063/2.

There is no written information stating how these inscriptions were
transferred to Poland. The museum staff confirm that they do not have
any written or oral information concerning the said event.

If one considers the period when these stone inscriptions were written, one
can understand that one of the poets was Hasan Ayni” of Antep and the other
was Izzet’, also known as Kececizade. The aforementioned poets’ works were
carved on these stone artifacts by the artists (nakkas) Mustafa Nuri Dede
and Mehmet Rufat; the inscriptions were written at different times. The ebced
method, a way of determining dates and having some literary aspects was
employed in the inscriptions as an important element of Turkish culture *.

! Stanistaw Filip Rusiecki (1862-1944), attended the history department of the
Jagellonian University but failed to take his degree. Rusiecki, who was a great collector,
collected vases, cups, paintings, graphics, silver objects, ceramics and other artifacts
from 1908 to 1939, and in February of 1939 he donated his entire collection to the
National Museum. He inherited a portion of the collection from his father. In his
biography, there is unfortunately no record of these three artifacts. He used the last name
‘Ursyn-Rusiecki’ after 1912. [the entry Stanistaw Filip Rusiecki in: Rudowski, Rzasnicki
1991-1992: 133-135.]

2 Ayni was born in Antep in 1180/1766. The poems he presented to the palace
and court statesmen played an important role in his life. He was rewarded with
a medallion for a poem he presented to Mahmut II. He served as a judge (kad:) in the
Rumelia towns. He died in 1837. His writings include Turkish Divan, Nusret-ndme,
Nazmu'l-Cevahir and Saki-néme. He was renowned in literature for his poetical history
telling (manzum tarihleri). After Sirlri, he was one of the leading authors of poetical
histories in Ottoman literature. He wrote a lync poem (gazel) with Izzet Molla
(Fatin-1271+ 309; Arif Hikmet T nr. 789;-vr. 50a-b). - S

3 {zzet was born in Istanbul in 1785. His real name was Mehmet. He was known as
Kececizade. He became the judge of Mecca in 1241/1825-26. He died in 1245/1829.
His works included Mihnet-i Kegan, Giilsen-i Ask, Bahar-1 Efkar and Hazan-i Asar.
He is the last representative of Divan literature prior to the Tanzimat period (Fatin 1271:
153; Mine Mengl 2002: 179). '

* The term ‘ebced,’ is a system created by bringing the first 8 meanmgless words
and this system is employed for memorizing the letters of Arabic alphabet. One of the
most important aspects of ebced is to use it in a mathematical calculation known as the
“ebced calculation”. Accordingly, each letter in ebced has a numerical value and these
values are utilized in many different subjects. Each of these calculations is called ebced.
In the ebced alphabet order, the letters are defined in numerical terms from 1 to 9,
from 10 to 90 and from 100 to 1000. We can demonstrate this as follows:
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Alexander. Hey Izzet, let this golden history praise (Sultan Mahmud) up to the

sky! Yergdgii owned this castle with its structure that envies the Earth and the
sky.

Again, this part of the poem gives the date of the castle construction.
Furthermore, the noun compound “tarih-i cevher” in the third line is a term
signifying a method of ebced that states that only dotted letters should be used
in calculating the dates. The numerical translation of the dotted letters (G : 100
$:10 10 ¢:10 10 5:300 e 800) inthe last line 4ly 4al8
o g sl sl el 55501 sl confirms the date of 1240/1825 as in the first
inscription. In the first line — using Mahmiidii’l-hisd - the poet intended both
to spell out the name of the Sultan and to celebrate his high morality.

The Third Piece

..}W uU:alw G jainm OLAJJJQ J_;L}
el Gpan (e pb ol g ol

Sy pae e callal S0 gy
apis ) geaie dall g 4l el g (gall

Déver-1 devr-i zamén hazret-i Sultdn Mahmiid

Kildi bu beldeyi hemen hisn-1 hasin tecdid

ftdi tarthi ahalisini Ayni mesrid

Oldi bu sehr ile bu kal‘a menslr hadid 1231 (Poet: Ayni, Inscriber: Mehmet
Rifat)

Prose translation: Sultan Mahmud, the ruler of the era, immediately fortified this
town with strong castles. Hey Ayni, this story has fascinated the people of this
region. This town has become stronger and victorious with this castle.

The numerical translations of the letters in the line 4l & 4l jed 5 (saldl
A eala  written by Ayni, and the poem carved on the stone by Mehmet Rifat
in siiliis calligraphy, give a different date of 1231/1816.

When all the words in the poem are analyzed individually, the meter,
rhyme and meaning are symmetrical within the contextual entirety of the poem. -
On the other hand, the numerical meaning of the words employed in the verse
shows the construction date of the building. Literary, aesthetic and technical
knowledge have been entirely harmonized, and inscribed artistically on the
stones.
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The pieces which can be accepted as invaluable examples of artistic
and historical artifacts of Ottoman culture, a culture which prevailed throughout
a large area, can be viewed in the garden of the National Museum, which is
located in Pilsudskiego Street in .Cracow where they attract the attention of
passers-by. These magnificent pieces are testaments to the Ottoman Empire —
that once spread over three continents — and are examples of the importance of
Turkish cultural elements in Cracow.
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